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 The main objective of this dissertation is to study selected tendencies in modern Spanish 

theatre, with particular focus on theatrical work of Rodrigo García, whose plays represent 

changes in the Spanish theatre, both in terms of the subject and formal and aesthetic issues, that 

have been observed since the beginning of the 1980s. Rodrigo García, playwright, theatre 

director, stage designer, born in 1964 in Buenos Aires, son of Spanish emigrants, comes to 

Madrid in the 1980s, where he founds his own group, La Carnicería Teatro (Slaughter Theatre). 

During almost thirty years of his presence on stage Rodrigo García has become known as an 

author who experiments with the means of expression and is in constant search of new functions 

of stage art. 

 By contemplating the work of the founder of La Carnicería in terms of theatre and 

philosophy, we have conducted our discussion on features and performance of his plays based 

mainly on the theories of performativity and transmedia. Those terms, elusive as they are, allow 

to describe with satisfactory accuracy the dramatic aesthetics of Rodrigo García’s stage work that 

evolves beyond the traditional definitions.  



2 

 

 The first, historical-analytical section touches on the assimilation of postmodern view and 

understanding of the theatre, mainly of the theatre authors who started their artistic activity in 

Spain in the 1980s, benefiting from the political change after 1975. Apart from individual 

playwrights and theater directors , the Spanish theatre of the 20th century owes its thematic and 

aesthetic diversity to numerous theatre groups, such as La Zaranda and La Cuadra from 

Andalusia, Basque theatre Akelarre, Catalan Els Joglars, Els Comediants, Dagoll Dagom, Sèmola 

Teatre, but most of all to La Fura dels Baus. These theatre groups were important point of 

reference in our work, as they constitute the framework for the appearance of La Carnicería in 

1989. The purpose of the next section is the analysis of the spoken language and texts projected 

on stage with the use of new technologies as well as transtextual references to classical dramas 

and other literary works in the theatre of Rodrigo García. The utterances in this director’s plays 

are mostly characterised by eclecticism. The verbal communication is not limited to representing 

the utterances of fictional characters, but by formulating suspicion towards communicative, 

epistemological and perceptual function of the language, the word in La Carnicería Teatro 

performances may often become an autonomic, self-referential mean of expression. As shown in 

the section three, various sound elements in the theatre of Rodrigo García, that are focused more 

on the shade, shape, limitation than on the meaning, adopt tactile features and become a 

performative act. The next section of this dissertation is an attempt to present and interpret the 

corporeality and movement of the actor in the act of conception of the play. In García’s theatre 

the actor’s body, unburdened of the representative function and reduced to a material, physical 

presence becomes an essential source of sound and a visual participant in creating on-stage 

reality. Another aspect of corporeality in this director’s theatre is the body entangled in imposed 

contexts, such as violence, repression, discrimination and manipulation. The last section 

discusses the spatial structures in Rodrigo García's plays who, having forgone the mimetic model 

of theatre, transforms the stage into a internally contradictory, unfinished space, dominated by 

fragmented, deconstructed acts. By using various means of expression, ranging from acoustic 

(instrumental music, vocals, screams, whispers, silence) to multimedia images, Rodrigo García 

creates rhizomatic, hybridic realities that seem to elude rational, consistent and linear perceptions. 

It should also be emphasized, that in the order of representation, which in case of Rodrigo García 

is the performative order, the spectator is of great importance, thus the question of audience’s 
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experience and the role of the spectator in creating the spatiality in plays as the theatrical group 

lie in the centre of our discussion. 

 By exploring the above issues, we have tried to prove, that the aesthetic project La 

Carnicería Teatro, based on dynamic configurations and transformations of various media, has 

become a significant element in the essential, in the aspect of contemporary culture, philosophical 

thought and theatrology, discussion on the text/performance as a performative and 

communicative act. The transmedia direction of Rodrigo García, that blurs or questions the 

boundaries between genres, combines different means of expression and employs various 

technological and electrotechnical solutions, constitutes a significant point in the reflection on 

coexistence and interaction between various media in the theatre and ways in which media 

comment and represent each other. It is worth noting, that the La Carnicería Teatro group draws 

inspiration from the achievements of European avant-garde, the concept of European theatre 

reformers and also from the work of alternative, independent theatrical Spanish groups and the 

experimental theatre of an Argentinian playwright, Eduardo Pavlovsky. Influenced by the 

forefathers of modern staging, not only has Rodrigo García developed his own, unique, 

polyphonic language of the stage, but his theatrical spectacles that hold a never-ending dialogue 

with the present, are becoming a new theatre-mirror and reflect the experience and problems of 

an individual raised in popular culture, used to a high pace of life, but at the same time lost in the 

world of capitalism and consumption. 


