
SUMMARY 

The dissertation Playwrights awarded with “Marqués de Bradomín” prize in the light of text - 

staging relation: attempts to set out new directions in the Spanish dramaturgy (1985-2012) 

examines transformations that took place in the Spanish theater at the end of the 20
th

 and in 

the 21
st
 century in terms of formal aspects proposed by a generation of young playwrights. 

This generation arose in the 80s and 90s as a result of the creation of the “Marqués de 

Bradomín” prize. Jesús Cracio, the initiator of the award system, proposed an ambitious 

project that proved to be a necessary and relevant step considering the situation of the not yet 

fully established status of the Spanish theater of the eighties. In spite of the successful 

transition process in Spain (Transición, usually dated from 1975 to 1982), a uniform theater 

policy was still lacking. Endeavors to reinstate the authors of the prewar Spain, as well as 

those who were silenced by Franco regime, resulted in the relative marginalization of the 

young generation of playwrights. 

The analysis of the twenty-six dramatic texts covered the formal dramatic elements, 

derived from the classical notion of dramaturgy -the composition or structuring of drama-, as 

well as the relationship between the text and the staging in order to establish whether new 

tendencies aimed at the renovation of the Spanish theater could be found. The premise was 

that theater studies underwent crucial modifications during the 20
th

 century, due to the 

ongoing debate on the text-staging relationship and seemed necessary to examine if and how 

these changes were transcribed into dramatic practice. The classical approach (originated in 

Aristotelian Poetics) was first questioned by several theater reformers at the beginning of the 

previous century and reformulated later on. The aforementioned evolution had a clear impact 

on the means of structuring of dramas, even in terms of their textual format. Hence the 

analysis of the stage plays awarded with the “Marqués de Bradomín” was conducted by 

taking into account the double dimension of artistic works: as a dramatic and a theatrical text. 

The structure of the thesis reflects the adopted premises. Consecutive chapters analyze the 

constitutive elements of the dramatic structure such as: action, discourse, character, time, 

space and, ultimately, theatricality of the text. 

The investigation has corroborated that the dramatic texts of the Bradomín generation 

stand out for their heterogeneity and the plurality of tendencies they encompass. Although 

some of the stage plays are conceived in a conventional manner, most of the authors 

endeavor, to a lesser or greater extent, to experiment. Adhering to the postmodern aesthetics 

and drawing inspiration from audiovisual media, they tend to reach contemporary viewers by 

presenting a vividly changing reality. Bradomín Generation, despite its lack of revolutionary 



ideas, leans toward sociopolitical commitment by addressing pressing issues of the 

contemporary world. The most important hypothesis of the thesis is that the Bradomín 

Generation has demarcated a new direction in terms of textuality and its role within theatrical 

experience. The dramatic text has renounced the pretension of being a monolithic structure, as 

a model of a singular representation, and has taken a more open form not only as a theatrical 

component, but also as a text belonging to dramatic literature. 

 


