
Summary 

 

 The aim of this doctoral dissertation is to present a profound analysis of literary works  

of Italian migration writers who come from countries of Maghrebu. The analysed texts were written 

between 1990 and 2014. Only texts originally written in Italian were taken into account. 

Translations from French and Arabic have not been included; neither were the pieces written by 

people  

of Maghrebian roots who were born in Europe or who emigrated from Africa as children.   

 The methodological base for this dissertation is Professor Armando Gniscis’s research, who 

was the first theorist in Italian migration literature, as well as chronological division created by him.  

Such a base made it possible to put texts in order and into the correct time perspective. The point  

of chronological analysis of the texts is to show the diversity of migration literature, taking into 

account Maghrebian writers with strong emphasis on literary references. Analysis like this draws 

attention to writer’s perspective who, while writing about The Other, becomes him and follows all 

the changes in this field: beginning from initial autobiographism and concluding with literary 

fiction. Consequently, the centre of the dissertation becomes the whole experience of migration in 

both geographical and linguistic aspect.  

 The introduction deals with cultural aspects of migration, particularly taking into account  

a unique situation in Italy. Identity issues are pointed out here, as well as complex experience of the 

Italians as those accepting immigrants and those emigrating themselves. This part provides  

theoretical foundation for the dissertation such as the theories of Armand Gnisci, Zygmunt Bauman, 

Edward Said and Amin Maalouf. This part also addresses the issue of a term ‘migration literature’. 

Theories concerning the concept of other researchers of migration literature were explained here 

briefly, too. Moreover, this part illustrates the history of Italian migration literature concentrating on 

the description of three stages: autobiographism, transitional stage and the last one which is 

characterised by the development of an individual style.  

 Next two chapters focus on exploring texts of migration writers who come from countries  

of Maghrebu. In the introduction of each, it was necessary to compose a short biography in order to 

draw attention to the time and reasons for migration and also previous author’s experience.  Chapter 

one concentrates on the analysis of one novel from the first stage of migration literature and one 

more from stage two. Immigrato by Salah  Methnani (stage one) is an autobiographical novel. 

While analysing the text, the focus was on the origins of the novel, the exact moment of migration 

and the realities of life of an illegal immigrant who being deprived of basic rights becomes not only 

an easy prey, but also is prone to numerous temptations of moral decay. The example of a novel 

from the second stage of migration literature I bambini delle rose by Mohsen Melliti shows writers’ 



disengaging from autobiographism and leaning towards literary fiction.   When analysing this text,  

I concentrated on the analysis on the genre, a characteristic ‘film’ narration and the way of 

presenting characters of imigrants and their integration within Italian society.  

 In chapter two, four novels by Amar Lakhous were presented (Scontro di civiltà per un 

ascensore a Piazza Vittorio, Divorzio all'islamica a viale Marconi, Contesa per un maialino 

italianissimo a San Salvario, La zingarata della verginella di Via Ormea). Due to the diversity  

of characters built by the author, starting from the character division created by Maria Cristina 

Mauceri and Maria Grazia Negro and supporting with texts by Cezary Wodziński and Marian Golka, 

this chapter provides an outline of detailed characteristics of puppet characters and puts them into 

the context of integration with Italian society and approval and disapproval of the Other. One of the 

subsections here is devoted to the space. The analysis of intersexuality and seriality of novels was 

performed.   

Special emphasis was put to the character of woman in the novel Divorzio all'islamica a viale 

Marconi. 

 In chapter three of this dissertation titled ‘Tahar Lamri and Amor Dekhis – other aspects  

of integration’ I presented  a collection of short stories by Tahar Lamri (I sessanta nomi dell'amore) 

and two novels by Amor Dekhis (I lupi della notte, Dopotutto ognuno è solo). Here I concentrated 

on the choice of genres and the style of literary works. A detailed analysis of references, literary and 

film inspirations was made (both Italian nand Arabic). This chapter also deals with longing for the 

country, identity, integration, the character of woman in the Islamic world and spiritual 

foundationalism.  

While analysing the novels by Amor Dekhis I devoted myself to aspects like memory, the past, fear 

and trauma. Additionally, during the analysis of short stories by Tahar Lamri, the attention was paid 

mostly to the structure of the collection and the wide thematic scope of the stories.     

The dissertation is completed by an appendix in which there are interviews with the writers 

carried out in June and December 2017.  

 


